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Abstract I:
This essay on travelling gardens of (post)colonial time opens with two iconic 
LPDJHVRIÁRDWLQJJDUGHQVLQFRQWHPSRUDU\SRVWFRORQLDOOLWHUDWXUH:LOO3KDQ-
tom’s bio-garbage rafter, which saves him in the midst of a cyclone in Car-
pentariaE\WKH$ERULJLQDODXWKRU$OH[LV:ULJKWDQG3L·VFDUQLYRUHLV-
land-organism in Life of Pi (2001), which cannot save him from his shipwreck, 
E\&DQDGLDQZULWHU<DQ0DUWHO7KHVHÁRDWLQJK\EULGJDUGHQVRIWKH$QWKUR-
pocene precede the real travelling gardens of both Michael Ondaatje’s The 
Cat’s Table DQG$PLWDY*KRVK·V ,ELV7ULORJ\  WZRDXWKRUV
who both indirectly and directly tell the story of botanical gardens in Asia, 
DQGRISODQWDQGVHHGVPXJJOLQJDQGWUDQVSODQWDWLRQ´GLVSODFHPHQWµDOVR
hinting at their historical and economic colonial implications. For, after all, 
ERWDQLFDOJDUGHQVLPSO\DYHU\VSHFLÀFYHUVLRQRIFDUH&XUD5REHUW3RJXH
+DUULVRQZKLOHHPERG\LQJDSUHFLVHLPSHULDOVFLHQWLÀFDQGHFRQRPLF
project (Brockway 2002; Johnson 2011).
Abstract II:
4XHVWR VDJJLR VXL JLDUGLQL JDOOHJJLDQWL H YLDJJLDQWL QHOOD OHWWHUDWXUD SRVW
FRORQLDOHFRQWHPSRUDQHDVLDSUHFRQGXHLPPDJLQLLFRQLFKHO·LVRODJLDUGLQR
GLELRSODVWLFDFKHVDOYD:LOO3KDQWRPQHOPH]]RGLXQFLFORQHLQI cacciatori 
di stelle5L]]ROLHGLWGHOODVFULWWULFHDERULJHQD$OH[LV:ULJKWHO·LVR-
ODJLDUGLQRFDUQLYRUDFKHQRQSXzVDOYDUH3LGDOQDXIUDJLRQHOURPDQ]RVita 
di Pi3LHPPHHGLWGHOORVFULWWRUHFDQDGHVH<DQQ0DUWHO4XHVWLJLDU-
dini galleggianti e ibridi dell’Antropocene precedono i veri e propri giardini 
YLDJJLDQWLGL0LFKDHO2QGDDWMHH$PLWDY*KRVK,TXDOLULVSHWWLYDPHQWHQHO
URPDQ]RL’ora prima dell’alba *DU]DQWLHGLWHQHOODWULORJLDGHOODIbis 
1HUL3R]]DUDFFRQWDQRODVWRULDGLDOFXQLJLDUGLQLERWDQLFLLQ$VLD
e del trasferimento (displacementGLSLDQWHHVHPLVHJXHQGROHLPSOLFD]LRQL
VWRULFKHHGHFRQRPLFKHGHOFRORQLDOLVPR3RLFKpGRSRWXWWRLJLDUGLQLERWD-
QLFLFRLQYROJRQRXQVHQVRPROWRSDUWLFRODUHGL´ FXUDµ5REHUW3RJXH+DUULVRQ
HLQFDUQDQRSUHFLVLGLVHJQLLPSHULDOLVWLGLPDWULFHVFLHQWLÀFDHGHFRQR-
mica (Brockway 2002; Johnson 2011).
,QWKLVHVVD\,ZRXOGOLNHWRDSSURDFKWKHWRSLFDOLW\RIJDUGHQVLQWKHOLWHUDWXUHRIWKHSRVWFROR-
QLDOZRUOGDQGLQGRLQJVR,ZRXOGOLNHWRVWDUWZLWKDFRXSOHRILFRQLFLPDJHV7KHÀUVWLPDJH
VXUIDFHVIURPRQHRIWKRVHQRYHOVWKDW)UDQFR0RUHWWLZRXOGGHÀQHDVopera-mondoCarpentaria 
E\WKH$ERULJLQDOZULWHU$OH[LV:ULJKW0LOHV)UDQNOLQDZDUGZLQQHULQ7KHQRYHO
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GLVSOD\VWKHDOPRVWXQLTXHGUHDPODQGVFDSHRIWKHVZHHWZDWHUVODJRRQDQGWKHVHDZDVKHG
*XOIRI&DUSHQWDULDZLWKLWVUHGFOD\SDQDQGJUHHQPDQJURYHVZLWKLWVGXVW\SODLQVDQGZLQG-
LQJULYHUVRIWXUEXOHQWZDWHUVWKDWÁRRGWKHDUHDLQWKHKXPLGVHDVRQ,WDOVRGLVSOD\VD0XO-
WLQDWLRQDO0LQLQJ&RPSDQ\ZKLFKLVSROOXWLQJWKHDUHDZLWKSODVWLFJDUEDJHZKLOHSXPSLQJ
QDWXUDOUHVRXUFHVDVZHOODVHFRQRPLFSURÀWVRXWRIWKHFRXQWU\DOOWKLQJVEODVSKHPRXVRQWKDW
$ERULJLQHV·VDFUHGJURXQG7RZDUGVWKHHQGRIWKHQRYHO:LOO3KDQWRPD\RXQJHFRDFWLYLVW
who is constantly boycotting the Mine with acts of arson, saves his life from the corporation’s 
WKXJVDQGIURPDKXUULFDQHZKHQDWVHDWKDQNVWRDYHU\H[WUDYDJDQWW\SHRIÁRDWLQJJDUGHQ
7KHLVODQGKRPHZDVJLYHRUWDNHDNLORPHWUHLQOHQJWKDIWHUWKHÀQDOXQKLQJLQJRI
WKRVHSDUWVZKLFKDIWHUELGGLQJ$GLRVYLROHQWO\FUDVKHGWRWKHRFHDQÁRRU)ORFNVRI
ELUGVFDPHDQGZHQW>«@FRYHUHGWKHHQWLUHVXUIDFHLQDWKLFNIHUWLOLVLQJKDELWDWZKHUH
RYHUWLPHDVWRQLVKLQJSODQWVJUHZLQSURIXVLRQ>«@$VZDUPRIEHHVDUULYHG>«@$OO
PDQQHURIOLIHPDURRQHGLQWKLVSODFHZRXOGVSURXWWRYHJHWDWHWKHZUHFNDJH$SHDQXW
WKDWKDGÁRDWHGIRUSHUKDSVDGHFDGHODQGHGRQHGD\DQGJUHZVRSURIXVHO\LWEHFDPHD
WDQJOHRIYLQHOLNHVWHPVUHDFKLQJRXWRYHUWKHVXUIDFHWRÀQGFUHYLFHVLQZKLFKWRVLQN
A single rotting tomato containing an earthworm settled in the newspaper-lined base 
RIDSO\ZRRGIUXLWER[DQGJUHZ:LWKLQDVHDVRQWRPDWRSODQWVLQKDELWHGWKHLVODQG
OLNHZHHGV7KHZRUPPXOWLSOLHGLQWRKXQGUHGVDQGWKRXVDQGVRIZRUPV7KHZRUPV
VSUHDGOLNHZLOGÀUHLQWRHYHU\SRNH\KROHRIURWWLQJUXEELVKDQGVRRQHQRXJKDGHHS
QXWULHQWULFKKXPXVFRYHUHGWKHHQWLUHLVODQG:HOO:KDWKDYH\RX"3HDFKDSULFRW
DOPRQGVDOOJUHZ*XDYDÀJV²IUXLWWKDWFDPHZLWKWKHELUGVVWD\HGDQGJUHZLQWR
EHDXWLIXOWUHHV$ZDVWHGEDQDQDURRWVXUYLYHGIRUPRQWKVLQWKHVHDXQWLOLWVHWWOHG
RQWKHLVODQGZKHUHLWVHQWXSRQHELJIDWVKRRWDIWHUDQRWKHULQEHWZHHQDPDQJRWUHH
DQGWKHÀJVWKHQGURRSHGZLWKWKHZHLJKWRIODUJHEXQFKHVRIIUXLWV>«@+HZDVD
practical man in a practical man’s paradise. He had food, shelter, and his catchments 
RIIUHVKZDWHUZHUHDOZD\VIXOOWRWKHEULP:ULJKW
:LOOLVZLWKRXWDQ\GRXEWDQRYHO5RELQVRQRQDKDSS\GHVHUWHGLVODQG+HEXLOGVD
VKHOWHUKHJDWKHUVGULQNLQJZDWHUKHFUHDWHVOLQHVIRUÀVKLQJDQGVXUYLYHVWKDQNVWRKLV$E-
RULJLQDOH[SHUWLVHDERXWQDWXUH+HGHVSHUDWHO\KRSHVWREHVDYHGRUUHDFKWKHVKRUH2QO\
WKHLVODQGLVDK\EULGRIELRORJLFDOVHOIVXVWDLQLQJOLIHDQGDUDIWHURISODVWLFZRRGDQGRWKHU
GHEULVRIFLYLOL]DWLRQ+DOIDQWKURSLFKDOIQDWXUDOWKHÁRDWLQJDQGSUHFDULRXVLVODQGLVWKH
SHUIHFWSURGXFWRIWKH$QWKURSRFHQHDQGSHUIHFWGHÀQLWLRQRIWKHWHUPWKDWLVWRVD\DPDQ
PDGHPDWHULDOFXOWXUHWKDWSURGXFHVQHZJHRJDUEDJHELRPRUSKLFIRUPDWLRQV´DÁRDWLQJ
LVODQGRIMXQNµ:ULJKW
7KHVHFRQGLPDJHWKDWFRQFHUQVDQH[WUDYDJDQWH[SHULHQFHRQDÁRDWLQJJDUGHQLVODQG
LVWREHIRXQGLQWKHQRYHOLife of PiE\<DQQ0DUWHO0DQ%RRNHU3UL]HZLQQHULQ
DQGLQWKHÀOPGHULYHGIURPLWE\$QJ/HHZLQQHURIWKH*ROGHQ*OREHIRULWVRULJL-
QDOLW\3LLVD\RXQJ,QGLDQER\VXUYLYLQJDVKLSZUHFNRIDFDUJROLQHUFDUU\LQJKLVSDUHQWV
his brother and the animals of their private Zoo1. The liner becomes a modern mock-Noah’s 
1 =RRVDUHSDUWRIDQ,PSHULDOQHWZRUNRI´DQLPDOWUDGLQJµWRRDQGRID´UHJLPHRIH[WUDFWLYHFDSLWDOLVPµ
The novel starts with this act of violence against animals, as they are transported on board a ship, for too long 
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DUN3LKLVIDPLO\DQGWKHLUDQLPDOVZHUHPRYLQJIURP3RQGLFKHUU\LQVRXWKHUQ,QGLDWR
&DQDGD$IWHUPRQWKVRIDGYHQWXURXVÁRDWLQJLQWKHPLGGOHRIWKH3DFLÀF2FHDQRQDOLIH-
ERDWWRJHWKHUZLWKD%HQJDOWLJHUWREHWDPHGDQGZDWFKHGFORVHO\3LVHHVDJUHHQLVODQG
DQGVRRQWKLQNVLWLVDPLUDJH7KHQKHUHDOL]HVLWLVDUHDOJUHHQJDUGHQ
,QWKHQHDUGLVWDQFH,VDZWUHHV,GLGQRWUHDFW,ZDVFHUWDLQLWZDVDQLOOXVLRQWKDWD
IHZEOLQNVZRXOGPDNHGLVDSSHDU
The trees remained. In fact, they grew to be a forest. They were part of a low-lying 
LVODQG,SXVKHGP\VHOIXS>«@7KHWUHHVZHUHEHDXWLIXO7KH\ZHUHOLNHQRQH,KDG
HYHUVHHQEHIRUH7KH\KDGDSDOHEDUNDQGHTXDOO\GLVWULEXWHGEUDQFKHVWKDWFDUULHG
DQDPD]LQJSURIXVLRQRIOHDYHV7KHVHOHDYHVZHUHEULOOLDQWO\JUHHQ>«@7KHLVODQG
KDGQRVRLO1RWWKDWWKHWUHHVVWRRGLQZDWHU5DWKHUWKH\VWRRGLQZKDWDSSHDUHGWR
be a dense mass of vegetation, as sparkling green as the leaves. […] this island was a 
FKLPHUDDSOD\RIWKHPLQG>«@DQLVODQGDQ\LVODQGKRZHYHUVWUDQJHZRXOGKDYH
EHHQYHU\JRRGWRFRPHXSRQ0DUWHO
,WVVKRUHFRXOGQRWEHFDOOHGDEHDFKWKHUHEHLQJQHLWKHUVDQGQRUSHEEOHVDQGWKHUH
ZDVQRSRXQGLQJRIVXUIHLWKHUVLQFHWKHZDYHVWKDWIHOOXSRQWKHLVODQGVLPSO\YDQ-
LVKHG LQWR LWV SRURVLW\ )URP D ULGJH VRPH WKUHH KXQGUHG \DUGV LQODQG WKH LVODQG
VORSHGWRWKHVHDDQGIRUW\RUVR\DUGVLQWRLWIHOORͿSUHFLSLWRXVO\GLVDSSHDULQJIURP
VLJKWLQWRWKHGHSWKVRIWKH3DFLÀFVXUHO\WKHVPDOOHVWFRQWLQHQWDOVKHOIRQUHFRUG>«@
7KHIDEULFRIWKHLVODQGVHHPHGWREHDQLQWULFDWHWLJKWO\ZHEEHGPDVVRIWXEHVKDSHG
VHDZHHGLQGLDPHWHUDOLWWOHWKLFNHUWKDQWZRÀQJHUV:KDWDIDQFLIXOLVODQG,WKRXJKW
>«@7KHVPHOORIYHJHWDWLRQ,JDVSHGDIWHUPRQWKVRIQRWKLQJEXWVDOWZDWHUEOHDFKHG
VPHOOWKLVUHHNRIYHJHWDEOHRUJDQLFPDWWHUZDVLQWR[LFDWLQJ0DUWHO
7KHPRQVWURXV ÀFWLRQDO LVODQG LV D K\EULG WRR 3DUWO\ YHJHWDO SDUWO\ FDUQLYRUH LW
VKRZVERWKDQH[RWLFQDWXUHIRUFDUQLYRUHSODQWVDUHXVXDOO\WREHIRXQGLQWURSLFDOFOLPDWHV
DQGDNLQGRIJHQHWLFPXWDWLRQWKDWFRXOGZHOOEHWKHSURGXFWRIKXPDQDFWLYLWLHVDͿHFWLQJ
QDWXUH3LLPPHGLDWHO\XQGHUVWDQGVWKDWKHKDVWROHDYHWKDWLQKRVSLWDEOHDQGKRVWLOHLVODQG
preferring the company of a carnivore tiger to the permanence in a whole vegetal carnivore 
island-organism.
/HWXVFRQVLGHUWKDWZKDWKDSSHQVKHUHLVQRWVRGLͿHUHQWIURPZKDW$PLWDY*KRVK
VHHVDVWKHHSLWRPHRIWKHHQFRXQWHUEHWZHHQDKXPDQDQGDQRWKHUEHLQJ
It was a shock of this kind, I imagine, that the makers of The Empire Strikes Back had 
LQPLQGZKHQWKH\FRQFHLYHGRIWKHVFHQHLQZKLFK+DQ6RORODQGVWKH0LOOHQQLXP
)DOFRQRQZKDWKHWDNHVWREHDQDVWHURLG²EXWRQO\WRGLVFRYHUWKDWKHKDVHQWHUHG
WKHJXOOHWRIDVOHHSLQJVSDFHPRQVWHU*KRVK
DMRXUQH\DQGDQ\ZD\WKH\DOOGURZQ7KHQWKHQRYHOH[SORUHVWKHSRVVLELOLW\RI´IULHQGVKLSµEHWZHHQWKH
WZR RQO\ VXUYLYRUV RI WKH VKLSZUHFN WKH WLJHUZLWK DPDQ·V QDPH 5LFKDUG 3DUNHU DQG 3L$OWKRXJK KH
PDQDJHVWRVDYHWKHWLJHUDQGWKH\ERWKHQGXSVWUDQGHGRQWKHVKRUHVRI6RXWK$PHULFDWKHWLJHULPPHGLDWHO\
GLVDSSHDUVLQWRWKHWKLFNHVWIRUHVWDQG3LLVOHIWGHVSHUDWHDWWKHLGHDWKDWWKHWLJHUKDVEHHQLQGLIIHUHQWWRKLV
friendship all the time. Animals in The Life of PiZRXOGGHVHUYHDWKRURXJKWUHDWPHQWKDGQRWWKLVHVVD\EH
specifically devoted to vegetal life.
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%RWK OLWHUDU\ÁRDWLQJ LVODQGVDUHVLWXDWHG LQ WKH3DFLÀF2FHDQ WKH ODUJHVW2FHDQRQ
HDUWKDQGWKHPRVWP\VWHULRXV,WLVZHOONQRZQWKDWLQWKH3DFLÀFWKHUHLVDOVRWKHODUJHVW
swirling garbage patch, a circling island mainly made of entangled plastic, that is slowly 
dissolving into micro-particles, dispersing and trickling down, towards the bottom of the 
VHDZLWKVWLOOXQNQRZQFRQVHTXHQFHVRQPDULQHÀVKDQGELUGVDQGWKHUHIRUHDOVRRQKX-
man alimentation.
7KH WZRÁRDWLQJ JDUGHQLVODQGVPHW E\ WKH WZR FKDUDFWHUV LQ WKH DIRUHPHQWLRQHG
QRYHOVDUHSRURXVVHOIVXVWDLQLQJHFRV\VWHPVZKLFKPD\EHFRQVLGHUHGDVYDULDWLRQVRQWKLV
WKHPHRIPRQVWURXV DJJUHJDWLRQVRIERWKXQGLVSRVDEOHSROOXWLQJDQWKURSLFPDWWHU DQG
ELRORJLFDOPDWWHUWKDWDUHWKHQHZK\EULGVRIRXUSUHVHQWDQGIXWXUH2IFRXUVHDWDPDF-
URQDUUDWLYHOHYHOWKRVHQRYHOVDUHDOVRUHZULWLQJVDQGYDULDWLRQVRIWKHWKHPHRI5RELQVR-
QLDQDGYHQWXUHV0D\EHWKRVHÁRDWLQJLVODQGVDUHWKHQHZJDUGHQVRIRXU$QWKURSRFHQH
DHVWKHWLFDOO\DPELJXRXVWKHÀUVWRQH\HWXVDEOHEHDXWLIXODQGDOOXULQJWKHVHFRQGRQH\HW
GHDGO\GDQJHURXV
$FWXDOO\VXFKDSURMHFWDERXWÁRDWLQJDUWLÀFLDOLVODQGVGRHVH[LVWLQWKH5RWWHUGDPKDU-
ERXUDQGLWLVFDOOHG´5HF\FOHG3DUNµ,QDSURMHFWZDVODXQFKHGWRHQWUDSSODVWLFOLWWHU
from the river, EHIRUHLWFRXOGJHWLQWRWKH1RUWK6HD7KXVZLWKWKHPRXOGLQJRIWKHSODVWLF
LQWRKH[DJRQDOERZOOLNHEDVHVÀOOHGZLWKKXPXVDQGSODQWVWKHULYHUKDVVHHQWKHELUWKRI
ÁRDWLQJLVODQGVRIELRSODVWLFJDUEDJHJDUGHQV2.
7KHÀUVWQRYHO Carpentaria is engaged with social, political and environmental con-
FHUQVIRULWH[SORUHVWKHZRUOGRIWKH$ERULJLQHVDWZDUZLWKERWKZKLWH$XVWUDOLDQVDQG
ZLWKLQWHUQDWLRQDOPXOWLQDWLRQDOV%RWKKRVWLOHIRUFHVDUHFRPSHWLQJLQVDFUHGODQGJUDE-
ELQJUDFLVWSROLFLHVDQGSROLWLFDODQGHQYLURQPHQWDOLQMXVWLFHLife of Pi is more of a diver-
2 6HHRIILFLDOZHEVLWHKWWSUHF\FOHGSDUNFRPQHZVKWPO (FRQVXOWHGRQ
)LJ´)ORDWLQJ3DUNµ
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tissementIRULWLVEDVHGRQWKHSRVWPRGHUQPRGHORIWKHDEVROXWHO\XQUHOLDEOHQDUUDWRU
DQGRQKLVLQFUHGLEOHDGYHQWXUHV<HWLWH[SORUHVWKHSRVVLELOLW\RIVXUYLYDORQHTXDOWHUPV
EHWZHHQDKXPDQDQGDQDQLPDODPDQDQGD WLJHUEHFRPLQJSDUWRI WKH2FHDQLF IRRG
FKDLQDWOHDVWIRUDZKLOH+HUHWRR$PLWDY*KRVK·VZRUGVHFKRLQRXUPLQGV
:KRFDQIRUJHWWKRVHPRPHQWVZKHQVRPHWKLQJWKDWVHHPVLQDQLPDWHWXUQVRXWWREH
YLWDOO\HYHQGDQJHURXVO\DOLYH"$VIRUH[DPSOHZKHQDQDUDEHVTXHLQWKHSDWWHUQRI
DFDUSHWLVUHYHDOHGWREHDGRJ·VWDLOZKLFKLIVWHSSHGXSRQFRXOGOHDGWRDQLSSHG
DQNOH"2UZKHQZHUHDFKIRUDQLQQRFHQWORRNLQJYLQHDQGÀQGLWWREHDZRUPRUD
VQDNH":KHQDKDUPOHVVO\GULIWLQJORJWXUQVRXWWREHDFURFRGLOH"*KRVK
%RWK:LOODQG3LVWLFNIRUDZKLOHWRWKHLUPDULQHÁRDWLQJJDUGHQV:LOO3KDQWRPOXFN-
LO\ÀQGVKLVLVODQGRIELRPRUSKLFJDUEDJHIRUKHLVKDQJLQJRQVRPHRILWVVROLGSDUWVDQG
FRPIRUWDEO\VHWWOHVRQLW3LLQVWHDGVHHVWKHJUHHQLVODQGDVDKRSHRIVDOYDWLRQEXWKHLV
VRRQWREHGLVLOOXVLRQHG
7KHWZRZHOONQRZQZULWHUV0LFKDHO2QGDDWMHDQG$PLWDY*KRVKDOWKRXJKLQGLͿHU-
HQWZD\VKDYHDOVRH[SORUHGWUDYHOOLQJJDUGHQVLQWKHLUZRUNV<HWWKHWUDYHOOLQJJDUGHQV
RIERWK2QGDDWMHDQG*KRVKDUHQRWLQQRFHQWHQWHUSULVHV5DWKHUWKH\VKRZKRZJDUGHQV
PLJKWEHFRPHLPSRUWDQWVFLHQWLÀFLQFXEDWRUVDWWKHVHUYLFHRIWKH%ULWLVK(PSLUHSURPRWLQJ
FDSLWDOLVWLPSHULDOLVPHFRQRPLFSURÀWVDQGYHJHWDODQGKXPDQGLVSODFHPHQWGLDVSRUDDQG
HQYLURQPHQWDOSLOODJHH[SORLWDWLRQDQGV\VWHPDWLFLUUHYHUVLEOHFKDQJHVLQWKHHFRV\VWHP
2QHFRXOGDJUHHZLWKWKHFULWLF5REHUW3RJXH+DUULVRQZKRFODLPVWKDWZHKXPDQVDUH
LQHYLWDEO\DQG´QDWXUDOO\µ²EXWRQHFRXOGDOVRVD\´FXOWXUDOO\µ²DWWUDFWHGE\JDUGHQV7KH
VFKRODU·VSRLJQDQWHVVD\RQJDUGHQVDQGWKHKXPDQFRQGLWLRQ LQWURGXFHV WKHRSSRVLWLRQ
EHWZHHQKLVWRU\²´LWVUDJHGHDWKDQGHQGOHVVVXͿHULQJµ²DQGKXPDQ´UHOLJLRXVLPSXOVHV
RXUSRHWLFDQGXWRSLDQLPDJLQDWLRQRXUPRUWDO LGHDOVRXUPHWDSK\VLFDOSURMHFWLRQVRXU
VWRU\WHOOLQJRXUDHVWKHWLFWUDQVÀJXUDWLRQRIWKHUHDORXUSDVVLRQIRUJDPHVRXUGHOLJKWLQ
QDWXUHµ+DUULVRQL[(YHQPRUHGDULQJO\KHFODLPVWKDW
0RUHRIWHQWKDQQRWLQ:HVWHUQFXOWXUHLWKDVEHHQWKHJDUGHQZKHWKHUUHDORULPDJ-
LQDU\WKDWKDVSURYLGHGVDQFWXDU\IURPWKHIUHQ]\DQGWXPXOWRIKLVWRU\>«@VXFK
gardens may be as far away as Gilgamesh’s garden of the gods or the Greeks’ Isles 
RIWKH%OHVVHGRU'DQWH·V*DUGHQRI(GHQDWWKHWRSRIWKHPRXQWDLQRI3XUJDWRU\
RUWKH\PD\EHRQWKHPDUJLQVRIWKHHDUO\FLW\OLNH3ODWR·V$FDGHP\RUWKH*DUGHQ
6FKRRORI(SLFXUXVRUWKHYLOODVRI%RFFDFFLR·VDecameronWKH\PD\HYHQRSHQXSLQ
WKHPLGGOHRIWKHFLW\OLNHWKH-DUGLQGX/X[HPERXUJLQ3DULVRUWKH9LOOD%RUJKHVH
LQ5RPHRUWKHKRPHOHVVJDUGHQVLQ1HZ<RUN&LW\>«@*DUGHQVVWDQGDVDNLQGRI
haven, if not as a kind of heaven.
<HWKXPDQJDUGHQVKRZHYHUVHOIHQFORVHGWKHLUZRUOGPD\EHLQYDULDEO\WDNHWKHLU
VWDQG LQKLVWRU\ LI RQO\DV D FRXQWHUIRUFH WRKLVWRU\·VGHOHWHULRXVGULYHV +DUULVRQ
L[
+DUULVRQJRHVRQWRLGHQWLI\LQWKHP\WKRORJLFDOÀJXUHRI&XUDWKHDQFHVWRURI$GDP
DQG(YH&XUDLQFURVVLQJDULYHUWRRNVRPHFOD\DQGPRXOGHGDVKDSHWKHQ-XSLWHUSDVVHG
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E\DQGLQIXVHGVSLULWLQLW7KH\VWDUWHGGLVSXWLQJRQZKRVKRXOGJLYHLWDQDPH(DUWKVWRRG
XSWRFODLPKHUULJKWWRJLYHLWDQDPHIRULWZDVPDGHRIKHURZQVXEVWDQFH6DWXUQZKR
ZDVFDOOHGWRDFWDVDUELWHUGHFODUHGWKDW-XSLWHUVKRXOGKDYHWKHVSLULWEDFNDIWHUWKHGHDWK
RIWKHFUHDWXUH(DUWKVKRXOGKDYHWKHERG\EDFNRQFHWKHFUHDWXUHZDVGHDGZKLOH&DUHKDG
WKHULJKWWRQDPHLWIRUVKHPRXOGHGLWÀUVW7KXVWKHQDPHZDVhomo, named after humus 
HDUWK+DUULVRQ,WLVLQWHUHVWLQJWRQRWLFHWKDWWKHJDUGHQLVODQGWKDWHQDEOHV:LOO
WRVXUYLYHLQCarpentariaKDVJRWVRPHKXPXVWKDQNVWRWKHELUGV·H[FUHPHQWVZKLOHWKH
inhospitable green island in Life of PiZKHUH3LKRSHVWREHDEOHWRVXUYLYHGRHVQRWFRQWDLQ
KXPXVDWDOO
7KHQ+DUULVRQSURFHHGVE\D΀UPLQJWKDW´WKHIDOOIURP(GHQKDQGHG$GDPDQG(YH
over to a regime of care and the so-called vita activaµ +DUULVRQRIODERXUZRUNDQG
DFWLRQERUURZLQJ WKH IRUPXOD IURP+DQQDK$UHQGW·VThe Human Condition 7KXV
JDUGHQVEHFRPHSURRIVRIRXUELRSKLOLDDQGFKORURSKLOLDRXUQHHGIRUHQFORVHGVSDFHVRIUH-
SRVHEXWDOVRRIFUHDWLYHH[SUHVVLRQ+DUULVRQPDLQWDLQVWKDW´LIKXPDQNLQGKDVWRHQWUXVW
LWVIXWXUHWRDQ\RQHLWVKRXOGHQWUXVWLWWRWKHJDUGHQHURUWRWKRVHZKROLNHWKHJDUGHQHU
LQYHVWWKHPVHOYHVLQDIXWXUHRIZKLFKWKH\ZLOOLQSDUWEHWKHDXWKRUVµ+DUULVRQ
2QWKHRQHKDQG+DUULVRQVSHDNVRIGLVLQWHUHVWHGDFWVRIJDUGHQLQJZKLFKH[FOXGH
SURÀWLQWHUHVWDQGFRPPHUFH´GRPHVWLFDWLRQDVZHOODVWKHJDWKHULQJDQGVHOHFWLRQRIVSH-
FLHVWRREWDLQW\SHVZLWKH[SORLWDEOHFKDUDFWHULVWLFVDUHSUDFWLFHVWKDWFRPHWRIUXLWLRQRQO\
DIWHUVHYHUDOJHQHUDWLRQVKHQFHWKH\FDQQRWEHH[SODLQHGE\WKHQHHGWRSURFXUHDOLPHQWD-
WLRQRURWKHULPPHGLDWHEHQHÀWVµ+DUULVRQ
2QWKHRWKHUKDQGERWDQLFDOJDUGHQVFRPELQH´ WKHSXUVXLWRIVFLHQFHDQGWKHDHVWKHWLF
GLVSOD\RIQDWXUHµWKHVFKRODU1XDOD&-RKQVRQFODLPV7KHERWDQLFDOJDUGHQLVLQ-
VWHDGLQ/XFLOH%URFNZD\·VWHUPV´DKLVWRULFLQVWLWXWLRQZLWKZRUOGZLGHFRQQHFWLRQVZKRVH
QLQHWHHQWKFHQWXU\ H[SDQVLRQ UHVXOWHG LQ D JUHDWO\ DFFHOHUDWHGSURFHVV RISODQW WUDQVIHUV
ZLWKFRQVHTXHQWHFRORJLFDOHFRQRPLFVRFLDODQGSROLWLFDOFKDQJHVµ%URFNZD\
$IWHUDOO1XDOD&-RKQVRQUHSRUWV´*DUGHQVDOVRDWWHPSWHGWRJDWKHUDVPDQ\SODQWVIURP
DURXQGWKHZRUOGDVSRVVLEOHµ-RKQVRQ
In spite of the fact that Harrison analyses only classical gardens for one’s retreat and 
SOHDVXUH LQGHHGWKHUHDUHJDUGHQVFUHDWHG IRUSURÀWDQG LQGHHGWKHUH LVD OLWHUDWXUH WKDW
GHDOVZLWK WKHP:KHQ WKLQNLQJRI WKH5R\DO%RWDQLFDO*DUGHQVRI FRORQLDO WLPH IRU LQ-
VWDQFHRQHFDQQRWDYRLGPHQWLRQLQJ9LUJLQLD:RROI·VGHVFULSWLRQRIKew Gardens (1919), 
ZKLFKFRPELQHVDHXORJ\RISOHDVXUDEOHVLWHVZLWKKLQWVDWH[SORLWDWLRQRIWURSLFDOSODQWV
+HUHWKHDXWKRUJXLGHVXVUHDGHUVWRDGPLUHLWVÁRZHUEHGVLQ-XO\:RROIMXVWPDNHVDSDVV-
LQJUHIHUHQFHWRWKHJUHHQKRXVHVZKHUHWKHSDOPWUHHVDQGSODQWVIURPWKHKRWWHVWFOLPDWHV
DUHSUHVHUYHG´WKHJODVVURRIVRIWKHSDOPKRXVHVKRQHDVLIDZKROHPDUNHWIXOORIVKLQ\
JUHHQXPEUHOODVKDGRSHQHGLQWKHVXQµ:RROI
6LPLODUO\DQROGPDQRQHRIWKHSDVVHUVE\´EHJDQWDONLQJDERXWWKHIRUHVWVRI8UX-
JXD\ZKLFKKHKDGYLVLWHGKXQGUHGVRI\HDUVDJR>«@KHFRXOGEHKHDUGPXUPXULQJDERXW
IRUHVWVRI8UXJXD\EODQNHWHGZLWKWKHZD[SHWDOVRIWURSLFDOURVHVQLJKWLQJDOHVVHDEHDFK-
HVPHUPDLGVDQGZRPHQGURZQHGDWVHD>«@µ:RROI
9LUJLQLD:RROIDOORZVKHUVHOIRQO\WKLVUHIHUHQFHWRWKHWURSLFVZKLOHWKRVHSDOPWUHHV
²WKDWDIWHUDOOFKDUDFWHUL]H.HZ*DUGHQVH[DFWO\DVD5R\DO%RWDQLFDO*DUGHQRIWKHFRORQLDO
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WLPH²WRRNDORQJMRXUQH\VLPLODUWRWKHRQHUHFRXQWHGE\0LFKDHO2QGDDWMHLQKLVQRYHO
The Cat’s Table (2011).
,QWKDWQRYHOWKUHHER\VDUHLQYLWHGWRORRNQRWVRPXFKDWDÁRDWLQJJDUGHQEXWUDWK-
HUDWDSURSHUWUDYHOOLQJJDUGHQ,QWKHLUWHHQVRQWKHLUYR\DJHIURP6UL/DQNDWR(QJODQG
they are led by Mr Daniels, one of the passengers and a botanist (with whom they share the 
cat’s table), into the bowels of the ship. They all climb down metal ladders, and meet locked 
GRRUV WKH\ IHHO WKHGUDXJKWV RI DLU IDQQHGE\ WXUELQHV DQGKHDU VRXQGV RIZDWHU EHLQJ
GHVDOLQDWHGDIWHUEHLQJGUDZQRXWRIWKHVHDDQGWKHQ
5HDFKLQJWKHERWWRPOHYHORIWKHKROG0U'DQLHOVVHWRͿLQWRWKHGDUNQHVV:HIRO-
ORZHGDSDWKRIGLPOLJKWVWKDWKXQJMXVWDERYHRXUKHDGV>«@7KHQZHVDZDJROGHQ
OLJKW,WZDVPRUHWKDQWKDW$VZHFDPHFORVHULWZDVDÀHOGRIFRORXUV7KLVZDVWKH
JDUGHQ0U'DQLHOVZDVWUDQVSRUWLQJWR(XURSH>«@+RZELJZDVWKLVJDUGHQ":H
ZHUHQHYHUFHUWDLQEHFDXVHQRWDOORI LWZDVHYHUIXOO\OLWDW WKHVDPHWLPHIRUWKH
JURZOLJKWVWKDWVLPXODWHGVXQVKLQHWXUQHGRQDQGRͿLQGHSHQGHQWO\$QGWKHUHPXVW
KDYHEHHQRWKHUVHFWLRQVZHQHYHUVDZGXULQJWKDWMRXUQH\2QGDDWMH
7KLVLQFUHGLEOHJDUGHQKLWVERWKFKDUDFWHUVDQGUHDGHUVDVDVXUSULVH7RWKHER\VLW
UHSUHVHQWVRQHRIWKHVWHSVRILQLWLDWLRQULWHVWROLIHWXUQLQJWKHPIURPDGROHVFHQWVLQWR\RXQJ
DGXOWV7KHVHWWLQJLVWKHHDUO\)LIWLHVQRWWKHKH\GD\RIFRORQLDOLVPZKHQERWDQLFJDUGHQV
DQGVWDWLRQVZHUHÁRXULVKLQJLQ%ULWDLQ·VRYHUVHDVFRORQLHVIURP6W9LQFHQWLQWKH&DULEEH-
DQWR&KULVWFKXUFKLQ1HZ=HDODQGUHDFKLQJDWRWDORIHVWDEOLVKPHQWVDWWKHKHLJKWRI
%ULWDLQ·VHPSLUH
7KLVÁRXULVKLQJRIERWDQLFDO VLWHV DQGDJULFXOWXUDO VWDWLRQV UHÁHFWHGDGHPDQG IRU
HPSLULFDODQGWKHRUHWLFDONQRZOHGJHDERXWWKHHDUWK·VÁRUDDQGLQSDUWLFXODUWKHGH-
velopment of economic botany in the service of widening imperial interests. They 
ZHUHDOVRDUHVSRQVHKRZHYHUWRDEXUJHRQLQJ(QOLJKWHQPHQWLGHRORJ\RI¶LPSURYH-
PHQW·ZKLFKDV5LFKDUG'UD\WRQKDVREVHUYHGZDV¶DFRQFHUQVKDSLQJDFWLYLW\DWWKH
HPSLUH·VSHULSKHU\DVZHOODWLWVFHQWUH·-RKQVRQ
+HUHHFRQRPLFSURÀWVDUHLQYROYHGWRR$QG.HZ´FDPHWREHUHJDUGHGDVWKH
QXFOHXVRI%ULWDLQ·VSODQWH[FKDQJHQHWZRUNDQGWKHFHQWUDOQRGHLQWKHSUDFWLFHRIHFRQRP-
LFERWDQ\µ-RKQVRQ7KXV2QGDDWMHWRRVKRZVKRZ(XURSHVHHPVWRPDLQWDLQLWV
LQWHUHVWLQH[RWLFSODQWVDQGLQQHZPHGLFDPHQWV
¶'RQ·WWRXFK·0U'DQLHOVVDLGSXOOLQJGRZQP\RXWVWUHWFKHGKDQG¶7KDW·VStrychnos 
nux vomica ,WKDVDQDOOXULQJVPHOO >«@,W·VDVWU\FKQLQH7KHVHZLWKWKHLUÁRZHUV
IDFLQJGRZQDUHDQJHO·V WUXPSHW7KHRQHV IDFLQJXSZLFNHGO\EHDXWLIXODUHGHY-
LO·VWUXPSHW$QGKHUH·VScrophulariaceae, the snapdragon, also deceptively attractive. 
(YHQLI\RXMXVWVQLͿWKHVH\RXZLOOIHHOZRR]\·2QGDDWMH
0U'DQLHOVPDQDJHVWRVXUSULVHWKHER\VPHVPHULVLQJWKHPZLWKKLVNQRZOHGJH$O-
WKRXJKKHLVDORRVHSHUVRQLÀFDWLRQRI&DUH&XUDWKH\HQGXSFDOOLQJKLP´ 1RDKµ+HGRHV
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QRWVDWLVI\FRPSOHWHO\WKHLUFXULRVLW\DERXWSRLVRQVEXWKHSURYLGHVWKHPZLWKVRPHOHDYHV
they can roll into a bidi and smoke, in spite of their being eleven years old. His botany lesson 
EHFRPHVHYHQPRUHIXQ
+HVHHPHGVXGGHQO\NHHQRQOHFWXULQJXVDERXWSDOPVIURPDOORYHUWKHZRUOG+H
imitated how they stood and how they swayed, depending on heritage or breed, how 
WKH\ZRXOGEHQGZLWKWKHZLQGLQWKHLUVXEPLVVLYHQHVV+HNHSWVKRZLQJXVYDULRXV
SDOPSRVWXUHVXQWLOKHKDGXVODXJKLQJ>«@¶'RWKHSDOPWUHHVDJDLQ8QFOH·$QG0U
'DQLHOVSURFHHGHGWRGLVWLQJXLVKIRUXVPRUHRIWKHYDULRXVSRVWXUHV¶7KLVRIFRXUVH
LVWKHWDOLSRWWKHXPEUHOODSDOP·KHVDLG¶<RXJHW\RXUWRGG\IURPLWDQGMLJJHU\6KH
moves this way.’ Then he imitated a royal palm from the Cameroons, which grew in 
IUHVKZDWHUVZDPSV7KHQVRPHWKLQJIURPWKH$]RUHVIROORZHGE\DVOHQGHUWUXQNHG
RQHIURP1HZ*XLQHDKLVDUPVEHFRPLQJLWVHORQJDWHGIURQGV+HFRPSDUHGKRZ
WKH\VKLIWHGLQWKHZLQGVRPHIXVVLO\VRPHZLWKMXVWVLGHORQJWZLVWRIWKHWUXQNVR
WKH\FRXOGIDFHWKHVWURQJHVWZLQGVZLWKWKHLUQDUURZHVWHGJH¶$HURG\QDPLFV>«@
YHU\LPSRUWDQW7UHHVDUHVPDUWHUWKDQKXPDQV(YHQDOLO\LVEHWWHUWKDQDKXPDQ
7UHHVDUHOLNHZKLSSHWV·2QGDDWMH
$QRWKHULQWHUHVWLQJH[DPSOHPLJKWEHWKHERWDQLFDOJDUGHQDW/HLGHQ
,Q WKHHDUO\GHFDGHVSODQWVZHUHREWDLQHGWKURXJKWKH'XWFK(DVW ,QGLD&RPSDQ\
IURPLWVWUDGLQJSRVWVDQGSRVVHVVLRQVLQVRXWK$VLDDQGWKXVPDQ\SODQWVRIH[RWLF
SURYHQDQFHDVZHOODVRIPHGLFLQDOYDOXHZHUHLQWKHFROOHFWLRQ7KHJXLGHWRWKLVDQG
RWKHUHDUO\JDUGHQVLQGLFDWHVDGHVLUHWRH[SDQGWKHUHVHUYRLURISODQWVIURPDURXQG
WKHZRUOGDQGLQVRPHLQVWDQFHVWRKDYHWKHIRXUTXDUWHUVUHSUHVHQWWKHIRXUFRQ-
WLQHQWVRIWKHHDUWKLOOXVWUDWLQJWKHLUGLYHUVHERXQW\>«@$VWKHVHERWDQLFDOVSDFHV
ZHUHGHYHORSLQJLQ(XURSHFRORQLDOHTXLYDOHQWVZHUHFRQFRPLWDQWO\EHJLQQLQJWREH
HVWDEOLVKHG LQ(XURSH·V RYHUVHDVSRVVHVVLRQV ,PSHULDO JDUGHQVZKLFK FRXOGPHHW
PHGLFLQDOQHHGVZRXOGDOVRLPSRUWDQWO\QXUWXUHHFRQRPLFERWDQ\DQGDPRYHWR-
ZDUGVWKHGHYHORSPHQWRIDFRPSOH[QHWZRUNRISODQWH[FKDQJHEHWZHHQWKHFRORQLHV
DQGKRPH-RKQVRQ
5HLQIRUFLQJWKLVYLHZ%URFNZD\GHWHFWVVRPHKLVWRULFDOFDVHVZKHQQHZSODQWVDUH
XSURRWHGGLVORFDWHGWUDQVSRUWHGDQGWUDQVSODQWHGIURPRQHFRQWLQHQWWRDQRWKHU7KHFDVH
RIWHDD%ULWLVKPRQRSRO\EXWRQO\SURGXFHGLQ&KLQDWLOOLVH[HPSODU\
7KHGHPDQGIRUWHDZDVKLJKEXWKRZZDVWKHFRPSDQ\WRSD\IRULWZLWKRXWORVLQJ
SUHFLRXVVLOYHUWR&KLQD"7KHDQVZHUZDVIRXQGLQRSLXP
2SLXPJURZQLQ%HQJDOXQGHUWKHDXVSLFHVRIWKH%ULWLVK(DVW,QGLD&RPSDQ\DQG
DXFWLRQHG E\ WKH FRPSDQ\ LQ&DOFXWWDZDV H[FKDQJHG LQ&DQWRQ IRU&KLQHVH WHD
ZKLFKZDVFDUULHGLQFRPSDQ\VKLSVWR%ULWDLQ7KHWUDGHZDVOXFUDWLYHEXWGDQJHU-
RXVEHFDXVHRSLXPZDVFRQWUDEDQGLQ&KLQD,WKDGWREHFDUULHGRXWWKURXJKLQWHU-
PHGLDULHV²SULYDWH%ULWLVKWUDGHUVDQG&KLQHVHVPXJJOHUV²DQGWKHWUDGHVXͿHUHG
LQWHUUXSWLRQVE\WKH&KLQHVHDXWKRULWLHVZKRZHUHWU\LQJWRVXSSUHVVWKHXVHRIRSL-
XP%URFNZD\
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7KXVDJUHDWSODQWWUDQVIHURFFXUUHGDIWHUWKH2SLXP:DUDWWKHKDQGVRI
SODQWFROOHFWRU5REHUW)RUWXQHZKREURXJKWWHDSODQWVDQGWHDVHHGVIURP&KLQD
WR,QGLD)URPWKDWPRPHQWRQWHDVKRXOGQRWEHERXJKWIURP&KLQDEXWFRXOGJURZRQ
%ULWLVKVRLO%URFNZD\
7KLVLV MXVWDQH[DPSOHRIWKHLPSOLFDWLRQVRISODQWWUDQVIHUVLQFRORQLDOKLVWRU\)RU
DFFRUGLQJWR1XDOD&-RKQVRQLWLVWUXHWKDW
Drawing on post-colonial perspectives, scholars have treated botanic gardens as 
¶FRQWDFW]RQHV·RUK\EULGVSDFHVZKHUHOLQNVEHWZHHQ(XURSHDQVFLHQFHDQGLWVHP-
pire have been arbitrated and where the conventional leitmotif of centre-periphery 
UHODWLRQVKLSVFKDOOHQJHG>«@7KLVPDVWHU\RYHUWKHLQWHOOHFWXDOGRPDLQRIQDWXUDO
KLVWRU\ZDVPDWFKHGE\D(XURSHDQKHJHPRQ\RYHUWKHJHRJUDSKLFDOWHUUDLQRIWKH
JOREHWKURXJKWKHDFTXLVLWLRQIRUPDOO\DQGLQIRUPDOO\RIRYHUVHDVWHUULWRULHV-RKQ-
VRQ
,WLVH[DFWO\LQWKLVFRQWH[WWKDW$PLWDY*KRVKVHWVKLVIbis trilogy, which among other 
WKLQJVDOVRSURYLGHVDKLVWRU\RIWKH6RXWK$VLDQERWDQLFJDUGHQVRIWKH%ULWLVK(PSLUHDOVR
SRUWUD\LQJVRPHLQFUHGLEOHÁRDWLQJDQGWUDYHOOLQJJDUGHQV+HSODFHVWKHUHD\RXQJ)UHQFK
ERWDQLVWZKRJUHZXSLQ,QGLDLQDQDGRSWLYHIDPLO\:KHQWKH%ULWLVK0U)UHGHULF3HQURVH
sailed on the RedruthWRWKHLVODQGRI0DXULWLXVWRSD\DYLVLWWRRQHRIWKHPRVWOHJHQGDU\
%RWDQLF*DUGHQV7KH3DPSOHPRXVVHV*DUGHQKHUHFHLYHGDVKRFN IRUKHRQO\ IRXQG´D
ZLOGDQGWDQJOHGPXGGOHRIJUHHQHU\µ*KRVK6LQFHWKHGHDWKRI6LU-RVHSK%DQNV
WKHODVWFXUDWRURI.HZ*DUGHQV%ULWDLQ·VRZQERWDQLFDOJDUGHQVKDGIDOOHQLQWRQHJOHFW<HW
3HQURVHKRSHGWRÀQGVRPHUDUHSODQWVWKHUHLQWKLVJDUGHQZKHUH´$IULFDQFUHHSHUVZHUH
DWZDUZLWK&KLQHVHWUHHV>«@ZKHUH,QGLDQVKUXEVDQG%UD]LOLDQYLQHVZHUHORFNHGLQD
PRUWDOHPEUDFH7KLVZDVDZRUNRI0DQDERWDQLFDO%DEHOµ*KRVK
2QFH3HQURVHDUULYHGWKHUHKHZDVVXUSULVHGLQÀQGLQJDPDQDWZRUNWUDQVSODQWLQJ
a little sibling of EuphorbiaZKLFKKHZDVKDUGO\DEOHWRUHFRJQL]HWDNLQJLWIRUDFDFWXV
$QGZKHQWKH\RXQJPDQVKRZHGKLPKLVERWDQLFDOGUDZLQJVKHLPPHGLDWHO\XQGHUVWRRG
WKHER\ZDVDZRPDQLQGLVJXLVH3DXOHWWH/DPEHUWWKHVHFUHWFDUHWDNHURIWKHJDUGHQWKLV
$GDP(YHLQGLVJXLVHSHUVRQLÀFDWLRQRI&XUDDQGGDXJKWHURI3LHUUH/DPEHUWD)UHQFK
ERWDQLVWDQGLQYHQWRURIJODVVQXUVHULHV7KXV3DXOHWWHLVRͿHUHGWKHMRERIKHUOLIH´$JDU-
GHQLQJMRE²H[FHSWWKDWLW·GEHRQDVKLS(H·GKDYHHHURZQFDELQDOOÀWWHGRXWIRUD\RXQJ
ODG\µ*KRVK
%XWLWZDVQ·WDQ\RIWKLVWKDWVHWWKHRedruthDSDUWIURPHYHU\RWKHUVDLOLQJYHVVHOLW
ZDVWKHJUHHQHU\RQKHUGHFNV3ODQWVZHUHQRWRIFRXUVHDQXQFRPPRQVLJKWRQVDLO-
VKLSV>«@%XWWKH5HGUXWK·VVWRFNRIÁRUDH[WHQGHGIDUEH\RQGWKHXVXDOKDOIGR]-
HQSRWVKHUGHFNVZHUHVWDFNHGDOVRZLWKDJUHDWQXPEHURI¶:DUGLDQFDVHV·7KHVH
ZHUHDQHZLQYHQWLRQJODVVIURQWHGER[HVZLWKDGMXVWDEOHVLGHVWKH\ZHUHLQHͿHFW
PLQLDWXUHJUHHQKRXVHV>«@7KHJUHHQHVWSDUWRIWKHVKLSZDVWKHTXDUWHUGHFNKHUH
VWDFNHGDORQJWKHGHFNUDLOVDQGDURXQGWKHEDVHRIWKHPL]]HQPDVWZHUHURZVRI
pots and cases. To provide additional protection for the plants, Fitcher had designed 
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DQLQJHQLRXVDUUDQJHPHQWRIPRYDEOHDZQLQJVWKHVHFRXOGEHDGMXVWHGDVGHVLUHG
WRSURYLGHVKDGHVXQOLJKWDQGSURWHFWLRQIURPURXJKZHDWKHU*KRVK
3ODQWVZHUHSURYLGHGZLWKSOHQW\RIIUHVKZDWHUDQGDOVRFRPSRVWLQJZDVSUDFWLVHGRQ
ERDUGLQRUGHUWRSURGXFHSODQWQXWULWLRQ:KDWPD\ORRNOLNHDQHFFHQWULFVKLSZDVLQIDFW
DQH΀FLHQWPDFKLQHIRUSURÀW:LWKLWVUXGLPHQWDU\WHFKQRORJ\WKLVVKLSLVQRWYHU\GLͿHU-
ent from the modern liner of Ondaatje’s novel. Both are meant to feed the botanical gardens 
RI%ULWDLQZKLFKZHUHUHVSRQVLEOHIRUSODQWWUDQVIHUVDQGVHHGWUDGHDOODURXQGWKHZRUOG
IRUWKHLQVWLWXWLRQVRI´FDVKFURSVµOLNHWKRVHRIUXEEHUVLVDODQGPXFKHOVH
.HZ*DUGHQV/XFLOH%URFNZD\REVHUYHVKDGDFUXFLDOUROHLQWKLVSURMHFWRI´VXFFHVV-
IXOERWDQLFDOLPSHULDOLVPµDQGSURPRWHGWKHWUDQVIHUDQGGHYHORSPHQWRIWZRQHZSODQWD-
WLRQFURSVRIH[FHSWLRQDOYDOXHFLQFKRQDDQGUXEEHU.HZ*DUGHQVVHQWSODQWFROOHFWRUVWR
WKHIRUHVWVRI6RXWK$PHULFDWRJDWKHUVHHGVDQGVLEOLQJVRIWKHFLQFKRQDWUHHIURPZKRVH
EDUNTXLQLQHXVHGDJDLQVWPDODULDZDV H[WUDFWHG7KH VHHGV DQG VLEOLQJVZHUH VKLSSHG
IURP6RXWK$PHULFDWR.HZZKHUHDVSHFLDOKHDWHGJUHHQKRXVHZDVHUHFWHGDQGIURPWKHUH
WKH\ZHUHWUDQVVKLSSHGWR$VLDWKDWLVWR,QGLD&H\ORQDQG0DXULWLXV%XWWKH'XWFKWRRN
RYHUWKHPRQRSRO\RIFLQFKRQDIURP-DYDZKHUHWKH\HVWDEOLVKHGYHU\VXFFHVVIXOFDVKFURS
SODQWDWLRQV$OOWKLVZDVSRVVLEOHWKDQNVWRLQGHQWXUHGODERXUQHZIRUPVRIVODYHU\DQGWKH
ZRUNRIFRQYLFWV$VDFRQVHTXHQFHWKH6RXWK$PHULFDQPDUNHWFROODSVHGLQIDYRXURID
SODQWDWLRQLQGXVWU\WRWDOO\FRQWUROOHGE\(XURSHZKLFKSURGXFHGDGUXJIRU(XURSHDQFRQ-
VXPHUVRQO\7KHSURGXFWLRQRIUXEEHUXQGHUZHQWDVLPLODUGHVWLQ\,WZDVRQHPRUHW\SLFDO
UHVRXUFHRI6RXWK$PHULFDWKDW.HZ*DUGHQVWRJHWKHUZLWKWKH,QGLD2΀FHWRRNFRQWURO
RIDURXQG+HQU\:LFNKDPDSODQWFROOHFWRUPDQDJHGWRVPXJJOHHevea seeds 
IURP%UD]LO,Q.HZ*DUGHQVZULWHV/XFLOH%URFNZD\
2UFKLGVZHUHWXUQHGRXWRIWKHJUHHQKRXVHVDW.HZWRPDNHZD\IRUWKHUXEEHUVHHGV
2IWKRVHWKDWJHUPLQDWHGQLQHWHHQKXQGUHG\RXQJWUHHVZHUHVHQWWRWKH3HUDGHQ\D
Gardens on Ceylon, which sent twenty-two specimens on to Singapore (Brockway 

7KHERWDQLFJDUGHQRI&H\ORQZDVFUXFLDO IRUWKHVWXG\DQGGHYHORSPHQWRIVXFKD
FURS'LUHFWRU+HQU\5LGOH\DOVRFDOOHG´5XEEHU5LGOH\µRU´0DG5LGOH\µLPSURYHGJDWK-
HULQJ WHFKQLTXHVDQG WKH WUHDWPHQWRI UXEEHU ,Q&H\ORQ UXEEHU UHSODFHG WHDEXVKHV WKH
VDPHKDSSHQHGLQ0DOD\DQGVRRQWKH6RXWK$VLDQSURGXFWLRQDQGSURÀWVRQUXEEHURYHU-
WRRNWKH6RXWK$PHULFDQSURGXFWLRQ,QWKHWXUQRIIHZ\HDUV&H\ORQEHFDPHWKHFDSLWDO
RIFRͿHHSODQWDWLRQV3ODQWPLJUDWLRQVEURXJKWFKHDSODERXUIRUFHPLJUDWLRQVLQWKHIRUP
RI LQGHQWXUHG ODERXU7DPLOVZRUNHG LQ WKHSODQWDWLRQVRI&H\ORQZKLOH&KLQHVHFRROLHV
ZHUHEURXJKW WR0DOD\$IWHU WKHVHHQWHUSULVHV.HZ*DUGHQVKDGQRGLUHFW LQÁXHQFHRQ
WKHVPXJJOLQJRIVHHGVDQGSODQWVEXWLWUHPDLQHGDVFLHQWLÀFDXWKRULWDWLYHVRXUFHRILQIRU-
PDWLRQ7KXVLWVEXOOHWLQVRQWKH0H[LFDQVLVDOLQGXVWU\LPPHGLDWHO\WULJJHUHGLQWHUHVWLQ
WKLVFXOWLYDWLRQDQGVHWWKH&DULEEHDQLVODQGVDVQHZODUJHVFDOHSURGXFHUVRIVLVDOÀEUHV
$OOWKHVHW\SHVRIDFWLYLWLHVDUHLQOLQHZLWKZKDW5REHUW3RJXH+DUULVRQFDOOVWKHSDUDGR[
RIRXUDJH´7KXVZHÀQGRXUVHOYHVLQWKHSDUDGR[LFDOVLWXDWLRQRIVHHNLQJWRUHFUHDWH(GHQ
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E\UDYDJLQJWKHJDUGHQLWVHOI²WKHJDUGHQRIWKHELRVSKHUHRQWKHRQHKDQGDQGWKHJDUGHQ
RIKXPDQFXOWXUHRQWKHRWKHUµ+DUULVRQ
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